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A CRUCIFIX AT CHICAGO 


Evelyn Sandberg-V avala, noted authority on Italian crosses of the thirteenth century, 
recently visited Chicago and has written for the Bulletin the following article on our own 
remarkable cross, purchased through the 4.4. McKay Fund for the A.A. Munger Col- 
lection. This example of dugento art was connected by Raimond van Marle with the 
circle of the Berlinghieri of Lucca; was attributed by Oswald Sirén to a painter from 
Lucca, whom he tentatively identified with Barone Berlinghieri, the elder son of Ber- 
linghiero Berlinghieri; was related closely by Wilhelm Suida, as far as construction was 
concerned, to the crucifix in the Bigallo Museum in Florence; was placed by Hans 
Tietze nearer to Barone Berlinghieri; was ascribed by Lionello Venturi to Bonaventura 
Berlinghieri, brother of Barone. 


HE crucifix recently acquired by the 
Art Institute of Chicago is without 
any exception the most important 


thirteenth century cross in any American 
museum, and perhaps the most important 


picture of the period in the United States. 
Its condition, though not perfect, is in- 
structive: that is to say, those injuries 
which it has received are due to obvious 
straightforward damage and they do not 


prevent, but in certain cases actually render 
easier, our study of this example of 
medieval ideals and medieval technique. 
These injuries must, however, be taken in- 
to account in valuing the general effect; 
and especially the destruction of almost the 
entire gold patina, which covered the 
curious and uncommon white undercoat, 
totally changes the values of the clear blues 
and other tints, while the shape of some of 
the heads has been drastically modified by 
the slipping away of color round the edge 
where it overlay the gold. Very notable 
in this respect is the head of the Virgin in 
both her appearances and in the head of the 
Christ Crucified. 

The color as it now exists is clear, bright, 
gay, with a fresh, cool, dominant blue in 
the ground of the Cross; the draperies, for 
the most part in strong reds and blues, are 
treated with rectilinear folds, sharp out- 
lines, and zigzag edges. The perizoma 
(loincloth) is an especially good example 
of this kind of treatment, and belongs to 


FIG. I—ANGEL AT RIGHT OF CROSSBAR OF THE 
CHICAGO CRUCIFIX. 


1See Evelyn Sandberg-Vavala, La Croce Dipinta 
Italiana, Verona, 1929, p. 112, and fig. 75. 
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that widely spread mid-thirteenth-century 
type characterized by a light ground with 
stripes of dark color, which run _indif- 
ferently across the fold. The flesh color 
is yellowish and opaque, the anatomy crude. 
In spite of a general impression of tranquil 
symmetry, there is acute dramatic feeling 
in the Virgin and in the figure of Christ. 

As regards iconography we have here an 
almost perfect parallel to the crucifix in the 
Bigallo Institute at Florence’ (cf. figs. 3 


and 4). Let us follow through the chief 
points one by one. The placing of 
Mary and John in the center field 


is widespread among dugento  cruci- 
fixes and is usual among early Umbrian 
examples such as that of Alberto Sotio at 
Spoleto,® and in the smaller examples of the 
later Umbrian period. It is rarer in Tus- 
cany at any time but does occur there in 
two notable cases, the cross of Berlinghiero 
Berlinghieri at Lucca‘ and in the above- 
mentioned Bigallo Crucifix. The Ascen- 
sion reduced to four half-lengths, also 
widely used, has, as far as I know, no local 
or provincial implication.° The occurrence 
of the Angels in half-lengths on the lateral 
extensions is much rarer, and I can only 
quote three examples other than this: the 
Bigallo one, a cross at Pisa,° and a curious 
example, unfortunately still withheld from 
publication, which belongs to a dealer at 
Florence.’ The cock on the mount at the 
feet of Christ, a rare reduction of the 
denial scene, is in itself a Tuscan feature. 
In this precise way I can point to a parallel 
only in the Bigallo Cross itself. 

Thus we are driven back again and again 
to the Bigallo example for iconographic 
parallels, and in this case the iconographic 
pointer is trustworthy, and the stylistic 
analogies follow it. The Chicago Cross 
is not only similarly laid out but is in my 

? bid., p. 599, and fig. 395. 

*J]bid., p. 613, and fig. 56. 

* ]bid., p. 541, and fig. 67. 

>For examples of this see the cross of Berlin- 
ghieri at Lucca (incomplete), the cross of the Master 
of St. Francis at Perugia (ibid., fig. 518), the cross 
at Santa Chiara, Assisi (ibid., fig. 528), and, of 
course, the Bigallo Crucifix. 

® Tbid., fig. 451. 

Ibid., fig. 397. 


FIG. 2—ANGEL AT RIGHT OF CROSSBAR OF THE 
BIGALLO CRUCIFIX. 


belief actually by the same artist. The 
coloring cannot guide us here since the 
Bigallo example is dirty and heavily var- 
nished, but there is a startling parallel, 
which can be followed easily in the photo- 
graphs, in the very nature of the 
craquelures (cf. figs. 1 and 2). The 
correspondence of the forms is evident and 
may be traced from figure to figure, and 
even in such minor details as the lettering 
on the cross and the border patterns (cf. 
figs. 5 and 6). The only contrast is icono- 
graphic rather than stylistic—the partial 
transformation of the Christus Triumphans 
into the Christus Patiens—at Chicago the 
head still being erect but the eyes closed 
(cf. figs. 3 and 4). This change gives us a 
time indication. The Chicago Cross is 
later and more highly developed. It is done 
by a backward artist who has seen at least 
the newer types of the Dead Christ with 
curved body and hanging head, which he 
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FIG. 3—-THE CHICAGO CRUCIFIX (MIDDLE THIRTEENTH CENTURY, FLORENCE OR LUCCA). AT- 
TRIBUTED TO THE MASTER OF THE BIGALLO CRUCIFIX. THE EYES OF CHRIST ARE HERE CLOSED 
IN SUFFERING OR DEATH, 
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re FIG. 4—CRUCIFIX IN THE BIGALLO MUSEUM. NOTE THE RESEMBLANCE BETWEEN THIS AND 
D THE CHICAGO CROSS IN THE HALF-LENGTH ANGELS ON THE ARMS, IN THE CENTER FIGURES OF 
MARY AND JOHN, AND IN THE ASCENSION. 
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FIG. 5—-UPPER PART OF THE CHICAGO CRUCIFIX, SHOWING ASCENSION GROUP AND LETTERING. 


timidly emulates in the increased plasticity 
and slight tortion of the body, and in the 
Giuntesque cut of the eyes and the 
generally dramatic and directly Giuntesque 
expression of the tortured face.” 

But who is the Master of the Bigallo 
Crucifix? His first editor was Sirén, who 
identified him with Berlinghiero Berlin- 
ghieri.” In the Croce Dipinta I repudiated 


8 A similar transitional example between the types 
of the living and of the dead Christ is to be found 
in a crucifix, which is probably Florentine (ibid., 
fig. 430), in the Bardini Museum at Florence. 

* Oswald Sirén, Toskanische Maler im XIII. 
Jahrhundert, Berlin, 1922, p. 50. 


this attribution,” as did in precedence to 
me Van Marle;" but I now believe that 
my repudiation went too far. The Bigallo 
Cross is not a pure Berlinghieri product 
but it certainly was executed under 


Lucchese influence and direction, and has 


merely a casual relation to Pisa, in which 
center I was reluctantly driven to place it 
for want of a better. The position of the 
Master of the Bigallo Crucifix was much 


clarified by Offner’s successful grouping}? 


10 Sandberg-Vavala, op. cit., p. 11. 
™R. van Marle, The Development of the Italian 
Schools of Painting, The Hague, 1923, I, 206. 
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round it of several typically Florentine 
Madonnas.“ This new position I fully 
endorsed in the IJconografia della Ma- 
donna,* and this addition of the Chicago 
Crucifix to the oeuvre of the anonymous 
Master does nothing to shake the hypoth- 
esis. Moreover, the restoration and show- 
ing at the Giotto Exhibition in 1937” 
of the very important altarpiece of St. 
R. Offner, Burlington Magazine, LXIII (1933), 
“i L’Iconografia della Madonna col Bambino, Siena, 
1934, Pp. 19-20. 


“Catalogue of the Giotto Exhibition, 
1937, No. 50. 


Florence, 


Fic. 6— UPPER PART OF THE BIGALLO CRUCIFIX, SHOWING SIMILAR ASCENSION GROUP AND LETTERING. 


Zenobius, executed for the Cathedral at 
Florence but long transferred to Parma, 
also attributed to him by Dr. Offner, has 
greatly enlarged our knowledge of the 
artist and confirmed the probability of his 
Florentine origin. As yet we have no dated 
work and can only conjecture about his 
chronology. My present view is that he is 
one of the oldest of the anonymous per- 
sonalities to be referred to the Florentine 
center, and I suggest as a possible span the 
period round the middle of the century, let 
us say 1240 to 1265. The relation to Lucca 


— 
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is to be found in the iconography of his 
crucifixes, a consideration which guided 
Sirén’s too sweeping identification with 
Berlinghieri, and in the almost pure 
linearity of his style, as well as in certain 
coloristic preferences (cf., for example, the 
color and drawing of his perizoma and the 
drawing and coloration of his flesh with 
those of many of his Berlinghierian crosses) 
but his localization in Florence is to be es- 
tablished from the type of his Madonna 
pictures (see fig. 7) and their relation to 
foregoing (e.g. the mosaic of 1225 in the 
Baptistery”) and to following Madonnas 
(e.g. those of the Magdalen Master of 


% Tconografia della Madonna, p. 19. 


FIG. 7—-MADONNA AND CHILD BY THE MASTER 
OF THE BIGALLO CRUCIFIX. THE MUSEUM OF 
FINE ARTS, NANTES (FRANCE). 


Meliori and of the kindred Panzang 
Master). Another factor here is the origiy 
of most of his works, whenever thei 
provenance is known, in Florence. 
A Florentine Master, educated undef 
specific Lucchese influence, or a Lucchese 
resident and operative at Florence—ther 
is very little to choose here, either solution 
emphasizing the indebtedness of Florence: 

to Lucca in the early dugento. 
EveELYN SANDBERG-VAVALA 


Note: In addition to the crucifixes in the Bigall 
and at Chicago and to the Pala of St. Zenobius, nov 
at Florence, we have a group of Madonnas, # 
enumerated by Dr. Offner (op. cit.), at La Quiet 
outside Florence, in the Acton Collection, in th 
Hamilton Collection (formerly), in Santa Mari 
Bagnano, and at Nantes. To these five I may ad/ 
a sixth recently seen at Gnecco’s in Genoa. 
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ART INSTITUTE OF CHICAGO 


MARCH, 1939 


VOL. XXXIII NO. 3 


LECTURES AND FILMS FOR MEMBERS AND CHILDREN 


OF MEMBERS 
March 3—April 18 


Lectures and films are given in Fullerton Hall unless otherwise noted. 
The Scammon Fund Lectures are listed both below and separately on page 47. 


DATE 
March 


Fri. 


Sat. 


Sat. 


Sun. 


Mon. 


Tu. 


3 


4 


14 


Hour 


10:00to 12:00 Noon 
12:15 Noon 


2:30 P.M. 

7:00 P.M. 

8:15 P.M. 
12:15to12:45 Noon 


1:15 P.M. 


6:00 to 7:30 P.M. 
8:15 P.M. 
12:15 Noon 


2:30 P.M. 


10:00to 12:00 Noon 
12:15 Noon 


2:30 P.M. 

7:00 P.M. 

8:15 P.M. 
12:15to12:45 Noon 


1:15 P.M. 


3:30 P.M. 
2:00 P.M. 


6:00 to 7:30 P.M. 
8:15 P.M. 


12:15 Noon 


SKETCH CLASs FoR ADULTs. George Buehr. 

Forty-THIRD ANNUAL EXHIBITION BY ARTISTS OF CHICAGO AND 
Vicinity. George Buehr. Temporary Exhibition Galleries. 

THE SWEDISH-AMERICAN FILM: Hotel Imperial and The Wind. 

REPETITION OF 12:15 LECTURE. 

REPETITION OF 2:30 PROGRAM. 

PAINTERS OF SUNLIGHT AND AiR (Children’s Gallery Tour). 
Miss Helen Mackenzie. Front Door. 

Master Marsie Carvers (Stereopticon). (The James Nelson 
Raymond Lecture Fund for Children of Members and of 
Public Schools.’) George Buehr. 

RAMBLEs IN ITALY (Travel Lecture). Charles Fabens Kelley. 

Scenic Papers UseD WITH MopERN SWEDISH FURNITURE (A 
Clinic of Good Taste). Stage Setting and Lecture by Miss 
Jean Sterling Nelson. 

SkeTCH CLass FoR Novices. Myron R. Winder. 

REPETITION OF 2:00 LECTURE. 

Our LEssER KNOWN MASTERS. 
Galleries. 

Tue Artistic RELATIONS OF ENGLAND AND ITALY (The Scam- 
mon Fund Lectures). W. G. Constable, Curator of Paint- 
ings, Museum of Fine Arts, Boston. 

SKETCH CLAss FoR ADULTS. George Buehr. 

Forty-THirp ANNUAL EXHIBITION BY ARTISTS OF CHICAGO AND 
Vicinity. George Buehr. Temporary Exhibition Galleries. 

Tue Firm in AMERICA: The Development of Narrative. 

REPETITION OF 12:15 LECTURE. 

REPETITION OF 2:30 PROGRAM. 

AMERICAN PAINTING (Children’s Gallery Tour). Miss Helen 
Mackenzie. Front Door. 

Soap CaRvING (Demonstration). (The James Nelson Raymond 
Lecture Fund for Children of Members and of Public 
Schools.) George Buehr. 

WILLIAMSBURG AND OLD VIRGINIA (Travel Lecture). 
Bovey. 

To YOUR Taste (A Clinic of Good Taste). Mrs. Florence 8. 
Cook, the School of the Institute. 

SKETCH CLAss FoR Novices. Myron R. Winder. 

REPETITION OF 2:00 LECTURE. 

|In ano Rain. George Buehr. Gallery Hs. 


George Buehr. Second-Floor 


Martin 


1 There are two additional classes under the Raymond Fund for scholarship students selected from Public 
Grade and High Schools, respectively, Saturdays, 10:30 A.M., February 18 through May 20, and Mondays, 
P.M., February 20 through May 22. 
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| 
Sun. 5 3:30 P.M. f 
Mon. 6 2:00 P.M. . 
Tu. 7 
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DaTE Hour 
March 
Tu. 14 2:30 P.M. Cvassic Spirir (The Scammon Fund Lectures). Dr, 
Rhys Carpenter, Author and Archaeologist, Downington, 
Pa. 
Fri. 17 10:00to 12:00 Noon | SKETCH CLAss FOR ADULTS. George Buehr. 
12:15 Noon RECENT Print Accessions. Dudley Crafts Watson. Gallery 12 
2:30 P.M. THE ART AND Music oF IRELAND (Travel Lecture). Dudley 
Crafts Watson. 
7:00 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. | REPETITION OF 2:30 LECTURE. 
Sat. 18 12:15to12:45Noon | Scutprure (Children’s Gallery Tour). Miss Helen Mac. 
| kenzie. Front Door. 
1:15 P.M. MAsterR Woop Carvers (Stereopticon). (The James Nelson 
Raymond Lecture Fund for Children of Members and of 
a Schools.) Dudley Crafts Watson, assisted by Georgy 
Buehr. 
Sun. 19 3:30 P.M. Tue Art AND Music oF IRELAND (Travel Lecture). Dudley 
Crafts Watson. 
Mon. 20 2:00 P.M. Room SETTING BY ANDREWS-ARMSTRONG AsSOCIATES (A Clinic 
of Good Taste). Dudley Crafts Watson. 
6:00 to 7:30 P.M. | SketcH CLass For Novices. Myron R. Winder. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 
Tu. 21 12:15 Noon O.tp Master Prints. George Buehr. Gallery 17. 
2:30 P.M. THE CHANGING SCENE IN MopERN WATER CoLor (The Scam- 
mon Fund Lectures). E. P. Richardson, Assistant Director, 
The Detroit Institute of Arts. 
Fri. 24 10:00to 12:00 Noon | SkeTcH CLAss FoR ADULTs. George Buehr. 
12:15 Noon Water Cotor Lanpscapes. Dudley Crafts Watson. Tempo 
rary Exhibition Galleries. 
2:30 P.M. Tue Art AND Lire OF PAULINE PALMER, 1865-1938. Dudley 
Crafts Watson. 
7:00 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. REPETITION OF 2:30 LECTURE. 
Sat. 25 12:15to12:45Noon | THe Water CoLor Exuipition (Children’s Gallery Tour) 
Miss Helen Mackenzie. Front Door. 
1:15 P.M. Woop Carvinc (Demonstration). (The James Nelson Ray- 
mond Lecture Fund for Children of Members and of Public 
Schools.) Dudley Crafts Watson, assisted by Georg 
Buehr. 
Sun. 26 3:30 P.M. New YorK—TuHE Wownper City (Travel Lecture). Dudley 
Crafts Watson. 
Mon. 27 2:00 P.M. Goop TAsTE IN THE Home: Dr. Watson Interviews Ernst Von 
Ammon (A Clinic of Good Taste). 
6:00 to 7:30 P.M. | SketcH CLAss For Novices. Myron R. Winder. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 
Tu. 28 12:15 Noon Mopern Prints. George Buehr. Gallery 13. 
2:30 P.M. FrRoM THE MIDDLE AGES TO THE TWENTIETH CENTURY IN THI 
GARDENS OF CZECHOSLOVAKIA (The Scammon Fund Lee 
tures). Irina Khrabroff, New York City. 
Fri. 31 10:00to 12:00 Noon | SKETCH CLAss For ApuLTs. George Buehr. 
12:15 Noon Water Cotor Portraits. Dudley Crafts Watson. Temporary 
Exhibition Galleries. 
2:30 P.M. SweDEN (Travel Lecture). Dudley Crafts Watson. 
7:00 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. REPETITION OF 2:30 LECTURE. 
April 
Sat. 1 1:15 P.M. ART OF THE THEATER (Stereopticon). (The James Nelsot 


| 


Raymond Lecture Fund for Children of Members and oi 
Public Schools.) Dudley Crafts Watson, assisted by Georg 
Buehr. 
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DATE Hour 
April 
es). Di Sun.2 | 3:30 P.M. SWEDEN (Travel Lecture). Dudley Crafts Watson. 
wnington® Mon. 3 2:00 P.M. Goop TAsTE IN THE Home: Dr. Watson Interviews Adeline 


Lobdell Pynchon, Columnist, “The Chicago Journal of Com- 
merce” (A Clinic of Good Taste). 


rallery 12 | 6:00 to 6:30 P.M. | SkETCH CLAss FoR Novices. Myron R. Winder. 
Dudley 8:15 P.M. REPETITION OF 2:00 LECTURE. 
Tu. 4 12:15 Noon | Bossom Time. George Buehr. Gallery Hs. 
Fri. 7 | 19:00t0 12:00 Noon | SKETCH CLAss FoR ADULTS. George Buehr. 
12:15 Noon Memory PAINTING IN WATER CoLor. Dudley Crafts Watson. 
len Mac. | Temporary Exhibition Galleries. 
2:30 P.M. Monsa.vat (Easter Program). Dudley Crafts Watson. 
es Nelson 7:00 P.M. | REPETITION OF 12:15 LECTURE. 
rs and of 8:15 P.M. | REPETITION OF 2:30 LECTURE. 
y Georg Sat. 8 1:15 P.M MAKING A MAsK (Demonstration). (The James Nelson Ray- 
mond Lecture Fund for Children of Members and of Public 
. Dudley Schools.) Dudley Crafts Watson, assisted by George Buehr. 
..— Sun. 9 3:30 P.M. Mownsa.vaT (Easter Program). Dudley Crafts Watson. 
(A Clini® Mon. 10 2:00 P.M. Goop TAsTE IN THE Home: Dr. Watson Interviews Miss Edith 


Weigle, Interior Decoration Editor of “The Chicago 
Tribune,” and C. Bradford Carpenter. 
6:00 to 7:30 P.M. | SKeTcH CLAss For Novices. Myron R. Winder. 


8:15 P.M. REPETITION OF 2:00 LECTURE. 
he Scam> Ty, 11 12:15 Noon THE New CHINESE Bronzes. George Buehr. Gallery H4. 
Director Fri, 14 10:00to12:00 Noon | SKETCH CLAss FoR ADULTs. George Buehr. 
12:15 Noon IMAGINATIVE PAINTING IN WATER Cotor. George Buehr. 
Temporary Exhibition Galleries. 
Tempo- 2:30 P.M. A Movie or Mexico: The Wave. 
7:00 P.M. REPETITION OF 12:15 LECTURE. 
Dudley 8:15 P.M. REPETITION OF 2:30 PROGRAM. 
Sat. 15 1:15 P.M ART OF THE Movies (Stereopticon). (The James Nelson Ray- 
| | mond Lecture Fund for Children of Members and of Public 
Schools.) Dudley Crafts Watson, assisted by George Buehr. 
y Tour). sun. 16 | 3:30 P. M. Tropica. Havens (Travel Lecture). William Blodgett 
Holmes. 
son Ray} Mon. 17 2:00 P. M. A Movie: The Romance of Mahogany (A Clinic of Good 
of Public Taste). 
Georg | 6:00 to 7:30 P. M. | SketcH Cass For Novices. Myron R. Winder. 
8:15 P.M. REPETITION OF 2:00 PROGRAM. 
Dudley} Ty. 18 | 12:15 Noon Winstow Homer. George Buehr. Gallery 49. 


rnst Voy =The attention of Members is drawn to other lectures for which there is a nominal fee. 
See pages 44-45. 


THE CINEMA AS ART 


IN THE 


d Lee 
_ HE final film in the series from the Museum of Modern Art, New York City, is 


an American picture. Under the general heading of The Development of Narra- 
mporayy tive this program includes The Execution of Mary Queen of Scots (1895), Wash 
Day Troubles (1896), A Trip to the Moon, by Georges Méliés (1902), The Great Train 
Robbery, by Edwin S. Porter (1903), Faust, a Pathé film (1910), and Sarah Bernhardt 
starring in Queen Elizabeth (1912). 

The Wave, a motion picture of Mexico, scheduled for Friday, April 14, at 2:30 P.M. 


Nelsonf 22d 8:15 P.M.—not in the Museum of Modern Art series—is a sound film with Spanish 


and off dialogue and complete superimposed English titles. It is a story of the fishermen of a 
Georgi little Mexican seacoast town, and the cast is composed of actual fishermen who live and 
struggle as this film depicts. Photographically superb, it is the work of Paul Strand. 
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SUNDAY TRAVEL LECTURES 
Fullerton Hall 


Public admission to these Sunday lectures is 25 cents; free to Members. 


Hour 
March 
5 3:30 P.M. RAMBLES IN ITALY. Charles Fabens Kelley. 
12 3:30 P.M. WILLIAMSBURG AND OLp VirciniA. Martin Bovey. 
19 3:30 P.M. Tue Art anp Music oF [RELAND. Dudley Crafts Watson. 
26 3:30 P.M. New YorK—THE Wownoper City. Dudley Crafts Watson. 
April 
2 3:30 P.M. SwepEeN. Dudley Crafts Watson. 
9 3:30 P.M. Mownsatvat (Easter Program). Dudley Crafts Watson. 
16 3:30 P.M. TropicaL Havens. William Blodgett Holmes. 


LECTURE—DEMONSTRATIONS ON THE PRODUCTION OF A PLAY 
Goodman Theatre 


Public admission to these Friday evening lectures is 50 cents; free to Members. 


DaTE Hour 
March 
3 8:00 P.M. Stace Diction. Miss Mary Agnes Doyle, Assistant Head o 
the School. 
24 8:00 P.M. LIGHTING THE PLAy. Howard Wicks, Production Manager 0 


the Goodman Theatre. 


LECTURE SERIES WHICH MAY BE ENTERED BY THE PUBLIC 
March 1—April. 14 


The following program consists of lectures for which a small fee is charged, given in the 
Department of Education, Miss Helen Parker, Head: 

CURRENT EXHIBITIONS AND ILLUSTRATED LECTURES. Mondays at 11:00. 
This series consists of talks in the galleries alternating with illustrated lectures on various 
art topics. Single lectures, 45 cents. Course of 12 lectures, $4.50. 

A SURVEY OF ART. Tuesdays from 6:30 to 8:00. A course which has as its object 
the development of the understanding and enjoyment of art. Modern French painting will 
be discussed in March. Single lectures, 60 cents. Course of 12 lectures, $6.00. 

HALF-HOURS IN THE GALLERIES. Wednesdays from 12:15 to 12:45. Talks on the 
Institute collections offered at the noon hour for business people and anyone else interested. 
The pictures discussed will consist of those not included in any previous series. Single lec- 
tures, 15 cents. Series of 10, $1.00. : 

A SURVEY OF ART. Fridays at 11:00. The same as the Tuesday evening course. 
Single lectures, 45 cents. Course of 12, $4.50. 

Gallery tours for clubs and organizations, and for suburban and private schools may be 
arranged by appointment with the Department of Education. Visitors may secure private 
guidance. A nominal charge is made for these services. 


Miss HeLten PARKER, LECTURER 


DaTE Hour Place of 

March Meeting 

Wed. 1 12:15to12:45Noon | THe Arts oF Ecypt, I (Half-Hours in the Gal-| Gallery 9 
leries). 

Fri. 3 11:00 A.M. Decas AND TouLouse-Lautrec (A Survey of | Gallery 2 
Art). 
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Hour 


11:00 A.M. 
6:30 to 8:00 P.M. 


Twice-PAInTep TALEs (Illustrated Lecture). 
THE Post-IMPRESSIONISIS—CEZANNE (A Survey 
of Art). 


12:15to12:45Noon THe Arts or Ecypt, II (Half-Hours in the Gal- 


11:00 A.M. 
11:00 A.M. 
6:30 to 8:00 P.M. 


leries). 
THE Post-IMpRESSIONISTS—CEZANNE (A Survey 
of Art). 


| RECENT ACCESSIONS IN Prints (Current Exhibi- 


tion). 


VAN GOGH AND GAUGUIN (A Survey of Art). 


12:15to12:45 Noon | Arts oF THE MippL_e Aces (Half-Hours in the 


11:00 A.M. 
11:00 A.M. 


Galleries). 


| VAN GOGH AND GAUGUIN (A Survey of Art). 


RECENT ACCESSIONS IN PAINTINGS (Current Exhi- 
bition). 


6:30 to 8:00 P.M. | ConTEMPORARY FRENCH PAINTING, I (A Survey 


12:15to12:45 Noon | 


11:00 A.M. 
11:00 A.M. 


| MEANS AND METHODS OF WATER COLOR PAINTING 


of Art). 
ARTS OF THE RENAISSANCE (Half-Hours in the 


Galleries). 


| CONTEMPORARY FRENCH PAINTING, I (A Survey of 


Art) 


(Current Exhibition). 


6:30 to 8:00 P.M. | Contemporary FRENCH PaintiNnG, II (A Survey 


of Art). 


Gallery 
Gallery 


Gallery 
Gallery 
| Gallery 


| Gallery 
Gallery 


| Gallery 
Gallery 


| Gallery 
Gallery 
Galley 
Gallery 


Gallery 


12:15to12:45 Noon | FreNcH Decorative Arts (Half-Hours in the! Gallery 


11:00 A.M. 


11:00 A.M. 


6:30 to 8:00 P.M. 
12:15to12:45 Noon 


11:00 A.M. 
11:00 A.M. 


6:30 to 8:00 P.M. 
12:15to12:45 Noon 


11:00 A.M. 


|More Asout Or1teENTAL Art (Half-Hours in the 


Galleries). 


| CONTEMPORARY FRENCH PAINTING, II (A Survey | 


of Art). 

Water Exnisition, I (Current Exhibi- | 
tion). 

Mobern ScucpTureE (A Survey of Art). 

INTRODUCTION TO ORIENTAL ArT (Half-Hours in 
the Galleries). 

MoperN ScuLptureE (A Survey of Art). 

Water Exuisition, II (Current Exhibi- 
tion). 

MopeERN ARCHITECTURE (A Survey of Art). 


Galleries). 
Mopern ARCHITECTURE (A Survey of Art). 


LECTURES FREE TO THE PUBLIC 


March 2—April 15 


For ADULTS 
FULLERTON HALL 


Gallery 


Gallery 


Gallery 
Gallery 


Gallery 
Gallery 


Gallery 
Gallery 


Gallery 
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DATE 
March 
Mon. 6 
Tu. 7 
Wed. 8 
Fri. 10 
‘atson. Mon. 13 
atson. Tu. 14 
Wed. 15 
itson. Fri. 17 
Mon. 20 
PLAY§ Tu. 21 
Wed. 22 
Fri. 24 
Mon. 27 
t Head of Tu. 28 
anager 29 
Fri. 31 
BLIC April 
Mon. 3 
nin the Tu. 4 
Wed. 5 
t 11:00. 
various § Fri. 7 
Mon. 10 
object 
ing will § Tu. 11 
Wed. 12 
s on the 
terested. f Fri. 14 
lec- 
course. 
may be 
private 
March 
lace of Ty 
fleeting 
lery 9 Sat. 4 
lery 2 Th. 9 


Hour 
6:30 P.M. 
3:30 P.M. 
6:30 P.M. 


DESIGN IN PAINTING. 
Miss Helen Parker. 

Tue Goruic Room. 
Bessie Bennett. 

| ANIMALS IN ART. 

| Helen Parker. 


(Kate S. Buckingham Lec 


tures. ) 


(Florence Dibell Bartlett Lectures.) 


(Florence Dibell Bartlett Lectures.) 
Miss 
Miss 


= 
= 
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DATE Hour 

March 

Sat. 11 3:30 P.M. Prints By OLp MAsTeRs INCLUDING REMBRANDT. (Kate § 
Buckingham Lectures.) Miss Edith R. Abbot. 

Th. 16 6:30 P.M. CHATEAUX OF FRANCE. (Florence Dibell Bartlett Lectures 
Miss Helen Parker. 

Sat. 18 3:30 P.M. MASTER ETCHERS OF THE NINETEENTH CENTURY: WHISTL 
HAYDEN, CAMERON, McBey AND Meryon. (Kate S. Buc 
ingham Lectures.) Miss Helen Parker. 

Th. 23 6:30 P.M. FRENCH PAINTING, I. (Florence Dibell Bartlett Lectures 
Miss Helen Parker. 

Sat. 25 3:30 P.M. THE ENGLISH LusTRE WARE COLLECTION. (Kate S. Bucking 
ham Lectures.) Daniel Catton Rich. 

Th. 30 6:30 P.M. FRENCH PAINTING IN THE EIGHTEENTH CENTURY. (Floren 
Dibell Bartlett Lectures.) Miss Helen Parker. 

April 

Th. 6 6:30 P.M. FRENCH PAINTING IN THE NINETEENTH CENTURY. (Florer 
Dibell Bartlett Lectures.) Miss Helen Parker. 

Th. 13 6:30 P.M. Rounp AsouT ENGLAND. (Florence Dibell Bartlett Lectures 
Miss Helen Parker. 

Sat. 15 3:30 P.M. THE EARLY DEVELOPMENT OF CHINESE PoTTERY. (Kate S. Buc 
ingham Lectures.) Charles Fabens Kelley. 


For CHILDREN 


Great Periods in Art History Interpreted for Children from 8 to 16 Years of Age 
GALLERY 2, ADJOINING THE CHILDREN’S MuseEuM 


DATE Hour 

March 

Sat. 4 9:15 to 9:50 A.M. | CoLoniAL AMERICA, WILLIAMSBURG, II. Miss Helen Mav 
kenzie. 

Sat. 11 9:15 to 9:50 A.M. | THE AMERICAN SkyscrRAPER. Miss Helen Mackenzie. 

Sat. 18 9:15 to 9:50 A.M. | MopeRN PAINTING IN Europe. Miss Helen Mackenzie. 

Sat. 25 9:15 to 9:50 A.M. | Paintinc Here AnD Now. Miss Helen Mackenzie. 


GOODMAN THEATRE 


Memsers’ SERIES 
UGENE O’NEILL has the enviable 
FE distinction of having been chosen the 
Pulitzer Prize winner three times 
since the award was established. He first 
won it in 1920 with Beyond the Horizon; 
in 1922 with Anna Christie; in 1928 with 
Strange Interlude. Although a “prophet in 
his own country,” he nevertheless has been 
repeatedly honored as America’s leading 
playwright. His worth has also been fully 
recognized in England and on the Con- 
tinent. 
An honored place in the list of O’Neill’s 
works is occupied by the group of plays of 


the sea. Most of them represent his early 
excursions into dramaturgy. Anna Christie 
is the major work in the group written 
when his art may be said to have attained 
full maturity. It is safe to predict that it 
will always rank as one of the masterpieces 
among American plays. 

Because of the significance of Anné 
Christie and because of the steady growth 
of the Members’ interest in the work 
of the Goodman Theatre, the play will 
have two full weeks of performance. 
It will open on March 20 and play through 
April 1, with a matinée on Thursday, 
March 23. 
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CHILDREN’S THEATRE 


For children and those adults who are not 
too old to indulge in the most satisfying 
game of make-believe, Alice is in her Won- 
derland on the stage of the Goodman 
Theatre every Saturday afternoon; she will 
play on as long as it is “brillig, and the slithy 
toves” continue to “gyre and gimble in the 
wabe.” 


THEATRE CRAFT LECTURES 


Two lectures will be offered in this series 
during March. On Friday, March 3, 
Mary Agnes Doyle, the Assistant Head of 
the School of Drama, will lecture on Stage 
Diction. On Friday, March 24, Howard 
Wicks, Production Manager of the Good- 
man Theatre, will lecture on Lighting the 


Play. Both lectures begin at 8:00 P.M. 
In view of the limited seating capacity of 
the Studio Theatre it is absolutely neces- 
sary to procure tickets in advance, either 
by mail or at the box office of the Theatre. 
Members are entitled to two tickets only. 


SpEcIAL Notice 


The attention of Members is called es- 
pecially to the announcement of the April 
production. Elizabeth the Queen by Max- 
well Anderson will open on Thursday, 
April 13, and will play for two weeks. The 
matinée will be on Thursday, April 20. 
Since the April-May copy of the Bulletin 
will not be sent to the Members before 
the middle of April, it is important that 
this announcement be carefully noted. 


THE SCAMMON FUND LECTURES 
Season of 1938-1939 


Fullerton Hall, Tuesdays, at 2:30 P.M. 


MARCH 


For Members and Students 


7—The Artistic Relations of England and Italy. W. G. Constable, Curator of 
Paintings, Museum of Fine Arts, Boston. 
The lecture will include various arts and, also, the field of collectors during 
the period from the Middle Ages to the nineteenth century. 


14—The Classic Spirit. 
town, Pa. 


Dr. Rhys Carpenter, author and archaeologist, Downing- 


The lecture constitutes a plea for ceasing to imitate the mere external forms 
of classical architecture and sculpture, in order to penetrate to the underlying 
problems and their aesthetic solutions, which are fundamentally the same in 
classical antiquity and in America today. 


21—The Changing Scene in Modern Water Color. 


E. P. Richardson, Assistant 


Director, The Detroit Institute of Arts. 
Mr. Richardson’s lecture will be illustrated with actual paintings from the 


Eighteenth International Exhibition of Water Colors. 


The paintings will be 


illuminated on the stage with special lighting. 


28—From the Middle Ages to the Twentieth Century in the Gardens of Czechoslo- 


vakia. 


Irina Khrabroff, New York City. 


Prague gardens dating back to the time of the great emperor, Charles IV. 


Beautiful baroque gardens of the seventeenth and eighteenth centuries. 


The 


garden colonies, with their typical tiny democratic gardens of the twentieth 


century city dweller. 
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EXHIBITIONS 


September 1-April 30—Selections from The Leonora Hall Gurley Memorial Collecti 
of Drawings. Gallery 16. 

Examples dating from the sixteenth to the nineteenth century. 

December 1-March 6—The Making of a Masterpiece. The Children’s Museum. 
An exhibition explaining an altarpiece by Giovanni di Paolo of Siena (1403-1483 
Six panels from the altarpiece, which shows scenes from the life of St. John th 
Baptist, are in the Mr. and Mrs. Martin A. Ryerson Collection. 

January 13-May 14—Recent Accessions in Prints, 1937-1938. Galleries 12 and 13. 
Gifts and purchases including etchings, engravings, woodcuts, lithograph 
mezzotints, and drawings from the fifteenth to the twentieth century. 

January 13-May 28—Woodcuts from Books of the Fifteenth Century. Gallery 1 
Pages from the earliest printed illustrated books. 

February 1-March 15—In Wind and Rain: Japanese Prints from the Clarence Bucking 
ham Collection. Gallery H5. 

Prints by various masters showing landscapes and figures in stormy weather. 

February 4-March 4—Exhibition of Original American Cartoons from the Collection 4 
Charles L. Howard. Blackstone Hail. 

These works of outstanding cartoonists are as fresh and alive as ever. 

February 9-March 12—The Forty-Third Annual Exhibition by Artists of Chicago a 
Vicinity. Galleries G52-G61. 

A cross section of painting and sculpture by contemporary artists of our region. 

February 15-May 28—Prints by Old Masters from The Clarence Buckingham Colleé 
tion. Gallery 17. 

Rare prints from the fifteenth, sixteenth, and seventeenth centuries. 

February 15-May 28—The Bulls of Bordeaux. Gallery 184. 

The four famous lithographs by Francesco Goya done during his retirement i 
the French city. 

February 22-June 1—Embroideries from the Greek Islands. Lent by Miss Elizabeth 
Day McCormick, under the Auspices of the Antiquarian Society. Galleries 41-A@ 
Rich and colorful domestic and ecclesiastical examples. 

March 1-March 31—The Masterpiece of the Month: Portrait of Mrs. Wolff, by Siam 
Thomas Lawrence (English, 1769-1830). The W. W. Kimball Collectio 
Gallery 5. 

The subject of this portrait, painted about 1815, was the wife of the Danig 
consul whose home was the meeting place of artists and literary men. 

March 9-May 22—Means and Methods of Water Color Painting. The Childremg 
Museum. 

Illustrated by examples from the permanent collection. 

March 16-May 1—Blossom Viewing by Various Artists of Japanese Prints. 
Clarence Buckingham Collection. Gallery H5. 

Enjoying spring blossoms has been an established custom in Japan for centuri&l 

March 23-May 14—The Eighteenth International Exhibition of Water Colors. Ga 
leries G52-G6r. 
This yearly showing of water colors, pastels, drawings, and monotypes is oft 
of the most colorful of our exhibitions. Henri Matisse, Edward Hopper, anit 
John Whorf will be represented by special groups. 

April 1-April 30—The Masterpiece of the Month: Imperial Jade Cup on Stamm 

(Ch‘ien-lung Period, 1736-1795). Gift of Russell Tyson. Gallery 5. 

One of the most exquisite pieces of Chinese eighteenth century jade. 
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